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DSP-Z11

11.2-Channel Digital Home Theatre Amplifier




High Definition (HD) is one of the most
common phrases in the home electronics
market today. Relating to both audio and
video, true high definition offers
consumers an experience akin to that of
cinema.

The Yamaha DSP-Z11 is a completely
new standard of Home Theatre Amplifier
that will allow you to realise all the
possibilities of the HD era; not only today,

but for years to come.

For the Era

An amplifier designed for the High Definition entertainment era.

The DSP-Z11 embodies the latest in HD
audio and video coupled with the ability
to get the maximum performance from
any kind of source. Regardless of the
format you are using, or the number of

channels selected to enjoy movies, music

or TV, the DSP-Z11 provides extraordinary
convenience and versatility in selecting
and controlling the sound.

The Yamaha DSP-Z11 — the best
amplifier for the future. The best amplifier

for right now.
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Three Areas of Expertise
Result in Sound Performance
Far Beyond the Ordinary.

Technology, engineering and above all, artistic sensitivity.

These are the three areas of expertise that enable Yamaha
to create superior products like the DSP-Z11.

Our vast range of technologies, both analogue and digital,
are constantly being refined and expanded, allowing us to
remain on the cutting edge of sound reproduction
performance. Engineering refers not only to the building and
assembling of products but also to the upgrading of functions
and specifications, important factors in determining overall
quality. The final aspect is artistic sensitivity, which is the focal
point of our corporate culture, as we have been involved in the
creation and reproduction of music for over a century. It is
how we go beyond the physical specifications to create, tune
and refine the sound based on the musical acuteness of our
most experienced audio technicians.

The result in the case of the DSP-Z11 is an unprecedented
level of audio performance. Sound that is not only clear and
high resolution, but finely textured. Sound with the ability to
realistically convey, for example, the sound of light rain,
rustling cloth or breaking glass. Sound with ideal imaging in
every area of the immense three-dimensional surround sound
field. And finally, sound with an optimum balance among the
three key elements of resonance, deep bass and
responsiveness, for best compatibility with all types of sources.






The Foundation of Superb Sound Quality:
Ultra-Clean, Stable Power
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=it Preamplifier Stage:

A Total Commitment to Quality
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=:ii Power Amplifier Stage:
Precision-Designed to Maximise Power Performance
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Nothing Matches the Magnificence of Yamaha'’s Three-Dimensional Sound Field
— Except the Original Sound Itself.

For more than two decades, Yamaha has been in the forefront of home theatre sound reproduction. Beginning with HiFi DSP

and progressing to CINEMA DSP, which has evolved through Tri-Field, Quad-Field and now HD3 (HD Cubic), Yamaha has taken

the concept of surround sound and advanced it to a form of virtual reality that brings the sound of musical performances and
movies into the home with a sense of realism unmatched by any other system.

Whether relaxing with a favourite music disc or immersing yourself in the magic

world of cinematic adventure, fantasy or romance, Yamaha allows you to | CIN EMéE' H D3|

experience the pure enjoyment that the original creators hoped to convey. et T oA



:::i: Yamaha DSP Technology: Achieving the Accurate
Reproduction of Not Just Sounds, but Sound Fields
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i CINEMA DSP HD3 (Hp cubic):
Creating Sound Fields that Seem Larger than Your Room
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DSP-Z11: 40 Surround Programmes (s ose programmes) | cINEMATETY D3]
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Adventure

Programme Total 40 Action Game
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=i HD and HDMI:
Superb Sound Quality and Maximum Video Performance
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Yamaha Universal Dock for iPod

The optional Yamaha Universal Dock lets you connect your iPod to the
amplifier. You can listen to your iPod music and watch iPod images and movies
on your monitor via the amplifier. You can also operate your
iPod via the amplifier's remote unit with the on-screen
display (choice of six languages) and charge your iPod.

iPod not included.
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=i Yamaha Knows What You Want in a Amplifier:
More Listening Choices, Easier Operation
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=it Taking Versatility Further Than Ever Before:

Multi-Zone Functionality and System Memory
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Extensive Connection

Front Panel
Oil-Damped Hidden Control Panel includes HDMI jack, USB port, Aux input terminals with S-Video and optical digital,
Zone 2/Zone 3/Zone 4 power on/off switches, Rec Out/Zone 2 selector, YPAO optimised microphone jack, and more.
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Rear Panel
Inputs Outputs
HDMI* 5 HDMI 2
UsB* 2 Optical Digital (Fixed and Assignable) 1
Dock Terminal for Optional iPod Dock 1 Analogue A/V / Audio 2/2
Optical Digital (Fixed and Assignable)* 5 S-Video 2
Coaxial Digital (Fixed and Assignable) 4 Component Video Monitor 2
S-Video* [ S-Video / Composite Monitor 1/1
Analogue A/V / Audio* 6/5 Speaker (without subwoofer) Tich / 13 ter.
Component Video (Fixed and Assignable) 4 Subwoofer (L/R or Front/Rear: Selectable) 2
Multi-Channel External Decoder 8ch or 6¢ch
* Including front panel terminals. Others
Multi Zone Video Out (Component/Composite) 1/2
Zone 2 Audio Out (Analogue Audio/Coaxial) 1/1
Zone 3 Audio Out 1
Zone 4 Audio Out 1
Remote In/Out 2/2
Trigger Out 2
RS-232C 1
Terminal for Detachable Power Cable 1



DSP-Z11 Specifications
AUDIO SECTION

Maximum Power (8 ohms, 1 kHz, 10% THD)

Front Channels

Centre Channel
Surround Channels
Surround Back Channels
Presence Channels

Rear Presence Channels

Minimum RMS Output Power (8 ohms, 20 Hz-20 kHz, 0.04% THD)

Front Channels

Centre Channel
Surround Channels
Surround Back Channels
Presence Channels

Rear Presence Channels

Dynamic Power (8/6/4/2 ohms, Front L/R)
Damping Factor (8 ohms, 1 kHz, Speaker A)

Input Sensitivity/Impedance
(1 kHz, 100 W/8 ohms)
[Multi-Channel In]

Frequency Response (Front L/R)
RIAA Equalisation Deviation
Total Harmonic Distortion

(20 Hz-20 kHz)

[emnemaZERY

DIGITAL

Phono MM

CD, etc.

Front L/R

Centre

Surround L/R

Subwoofer

CD, etc.; Pure Direct On
Phono MM

Phono MM (Rec Out, 1 V)

CD, etc. Sp Out, 70 W/8 ohms

200 W + 200 W
200 W

200 W + 200 W
200 W + 200 W
T5W+75W
T5W+75W

140 W + 140 W

140 W

140 W + 140 W

140 W + 140 W

50 W+ 50 W

50 W + 50 W
185/230/290/385 W
150

3.5 mV/47 k-ohms

200 mV/47 k-ohms

200 mV/47 k-ohms

200 mV/47 k-ohms

200 mV/47 k-ohms

200 mV/47 k-ohms

10 Hz-100 kHz +0, -3 dB
20 Hz-20 kHz 0+0.5 dB
0.02%

0.02%

Signal-to-Noise Ratio

Residual Noise (IHF-A-Network)
Filter Characteristics

Phono MM (Sp Out)
(IHF-A Network, Input Shorted) CD, etc. (Sp Out)
Front L/R, Sp Out 70 uv

81 dB (5 mv)
100 dB (250 mV)

FL/FR/C/SL/SR/SBL/SBR (Small) 12 dB/oct.

H.P.F. (Variable Crossover)
Subwoofer
L.P.F. (Variable Crossover)

VIDEO SECTION
Composite Video Signal Level

Y
S-Video Signal Level C (NTSC)

C (PAL)
Component Video Signal Level Y

Pb, Pr

Signal-to-Noise Ratio
Monitor Out Frequency Response
Component Video Signal

GENERAL SECTION
Standby Power Consumption
Dimensions (W x H x D)
Weight

(fc [9 bands]=40/60/80/90/100/110/120/160/200 Hz)
24 dB/oct.
(fc [9 bands]=40/60/80/90/100/110/120/160/200 Hz)

1 Vp-p/75 ohms

1 Vp-p/75 ohms
0.286 Vp-p/75 ohms
0.3 Vp-p/75 ohms

1 Vp-p/75 ohms

0.7 Vp-p/75 ohms

70 dB (V comv off)

5 Hz—100 MHz +3 dB
(V comv off)

0.1 W or less
435 x 210 x 497 mm
34 kg

Yamaha’s unique technology for the creation of sound fields is capable of powerfully reproducing the three-dimensional environment that movie sound engineers
aim to convey, in any audio format from monaural to the latest multi-channel digital surround. It is compatible with DVD and all other A/V sources.
Yamaha CINEMA DSP technology has received a patent in the U.S. (Patent No. 5,261,005).

« THX, the THX logo and Ultra2 Plus are trademarks of THX Ltd.

« iPod is a trademark of Apple Computer, Inc., registered in the U.S. and other countries.

= Dolby and the double-D symbol are registered trademarks of Dolby Laboratories.

= DTS is a registered trademark and the DTS logos, Symbols, DTS-HD and DTS-HD Master Audio
are trademark of DTS, Inc.

« HDMI, the HDMI logo and High-Definition Multimedia Interface are trademarks or registered
trademarks of HDMI Licensing LLC.

« Burr-Brown products are trademarks of Texas Instruments, Inc.
= "x.v.Colour" is a trademark of Sony Corporation.
« SILENT CINEMA is a trademark of Yamaha Corporation.

« Screen images are simulated.
= Product designs and specifications are subject to change without notice.
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