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PRECAUTIONS
PLEASE READ CAREFULLY BEFORE PROCEEDING

Please keep this manual in a safe and handy place for future reference.

/\ waRNING

Always follow the basic precautions listed below to avoid the possibility of serious injury or even
death from electrical shock, short-circuiting, damages, fire or other hazards. These precautions

When moving the instrument

include, but are not limited to, the following:

Installation Location

Follow and obey the instructions to properly assemble the in-
strument. Using in an improperly assembled state can cause
the instrument to overturn, resulting in injury.

Always assemble the instrument with two or more persons.
Doing so alone can cause the instrument falling over result-
ing in injury and damage to the instrument.

Never place the instrument on an sloping, unstable, etc.,
platform. The instrument may fall or overturn and result in
injury.

If you experience any abnormal movement, noise, or vibra-
tion, stop using the instrument immediately and tighten all
bolts again. The instrument can overturn resulting in injury.
Keep hands and feet away from moving parts such as the
gap in the casters. Disregarding this can result in injury.
Never lean on or climb onto the instrument. The instrument
may fall and result in injury.

Do not play or roughhouse around the instrument. Bumping
into the instrument may result in injury. It may also cause
instrument to fall over. Keep children away from the instru-
ment.

If an earthquake occurs, strong shocks caused by the
earthquake may overturn the instrument or cause it to move
about. Stay away from the instrument during earthquakes.

When moving the instrument on its casters, only move
across smooth, flat surfaces. Avoid moving the instrument
across surfaces that are sloped, uneven, or graveled. The
xylophone can collapse and/or get out of control.

Do not run with the instrument. The instrument may become
impossible to stop, crash into a wall, and cause serious
injury.

If the instrument must be lifted, do so with at least two (2)
persons. Lift the instrument by its side frames using both
hands. Holding the rail section can result in the instrument
dropping or falling off. Never hold the instrument anywhere
other than the side frames.

Moving the instrument up or down stairs should never be
done with the instrument assembled. Doing so is a danger-
ous parts can fall off, or you can loose balance causing the
instrument to fall over. Only move the instrument after it has
been disassembled.



/\ cauTtion

Always follow the basic precautions listed below to avoid the possibility of physical injury to you
or others, or damage to the instrument or other property. These precautions include, but are not
limited to, the following:

Never place any objects on the instrument. Doing so can
damage the tone bars or frame.

Please change cracked tone bars as soon as possible.
Cracked tone bars have sharp edges that can cut hands.

Do not use the hammer for anything other than playing the
instrument. It may be the cause of injury or accidents. Do
not let children strike other, etc., with the mallet. Do not allow
such dangerous behavior to take place.

Do not use hand orchestra bell mallets or other hard objects
on your xylophones. The resulting dents or scratches in the
tone bars could impair the sound. The xylophone’s tone bars
in particular, are made of a soft wood specially chosen for its
distinctively deep timbre, so please take care. Also avoid hit-
ting the tone bars hard with a hard mallet. The tone bars can
crack.

* Always use two or more persons when assembling the legs

and stays, and when setting the resonators. Disregarding this
can result in injured hands or fingers, and parts may fall over
or get scratched.

* The tone bars should be polished from time to time using

a soft and dry cloth or silicone cloth. Stains that cannot be
removed with a dry cloth may be wiped off using a small
amount of ethyl alcohol. Never use thinner or benzene or a
wet cloth for cleaning purposes.

When moving the instrument

¢ When the instrument must be transported to a different

location, disassemble it to the same state as when it was
purchased, taking care to pack each component properly.
Disassembly steps are in the opposite order of assembly.

* Handle the instrument carefully when moving. Never drop

or throw. The instrument is sensitive to shocks and may
become damaged.

Yamaha cannot be held responsible for damage caused by improper use or modifications to the instrument.

NOTICE

* After final adjustment of the legs the fixing screws must be

tightened securely to prevent loosening. Looseness may
cause the instrument to shift during performance and can
also cause noise and other problems. Retighten the screws
from time to time.

Use or storage in the following locations may cause dam-

age, even when packaged.

- In direct sunlight, such as near a window, or in a closed
vehicle in daytime.

- Near heating devices or in other locations subject to
excessive heat.

- In excessively cold environment.

- In places with excessive humidity or dust.

- Locations subject to vibrations.

- Locations where the instrument can be exposed to rain
or moisture.

If the instrument is often moved, bolts, parts, etc., may
become loose. After moving the instrument, check and
make sure all bolts, parts, etc., are firmly fastened. Firmly
tighten all loose items.

The tone bars will not properly resonate if the suspension
cords are not hooked in the tone bar posts. Make sure the
cords are properly attached.

Objects dropped into the resonator pipes may cause poor
resonance. Please be careful.

Use the supplied cover to protect the instrument from
dust when not in use. (The supplied cover should be dry-
cleaned.)
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MEPbI BE3OINACHOCTMU

BHUMATEJIbHO INPOYTUTE, NPEXAE YEM NPUCTYIATb K SKCIJTYATALIMU

CoxpaHuTe 9TO pyKOBOACTBO, YTO6bI MCMOMb30BaTh €r0 B AallbHENLLIeM.

/\ nPERYNPEXOEHVE

Bcerpa cobnioganTte onucaHHble HU)Ke OCHOBHbIE Mepbl 6e30nacHOCTH, 4TOObI n3bexxaTb nony-
YeHUA Cepbe3HbIX TPaBM UJSIN fa)Ke CMEePTU OT NMOopPaKeHUA 3JSIEKTPUYECKUM TOKOM, KOPOTKOro
3ambiKaHWA, NOBPEXAEHUI, MoXKapa U APYrMxX HecyacTHbIX criy4aeB. Huxe nepeuncrneHbl HeKo-

Mpn nepemeLeHNN MHCTPYMEHTA

Topble mepbl 6e3onacHOCTM.

MecTo yCTaHOBKMN

e CriefyiTe UHCTPYKLUMAM MO c60pKe MHCTPymMeHTa. Mpu akc-
nnyaTauum HenpaBuibHO COBPaHHbIA MHCTPYMEHT MOXET
OMPOKWHYTBCA, YTO NMPUBEAET K MOJTyHEHNIO TPABMbI.

e C60pKY MHCTPYMEHTA LOMKHbI BbIMOHATD KAK MAHUMYM
[Ba Yyenoseka. Mpu NonbITKe yCTAHOBUTb UHCTPYMEHT B
OAMHOYKY OH MOXET OMPOKMHYTbCA, YTO MPUBELET K Mony-
YEHWIO TPaBMbl UM MOBPEXAEHUIO MHCTPYMEHTA.

e He cTaBbTe MHCTPYMEHT Ha HaKJIOHHbIE UM HEYCTONYMBbLIE
nnatopmbl. OH MOXET yNacTb UIN ONPOKUHYTLCA, HTO
npvBeeT K Nosy4eHuo TpaBMbl.

MpaBuna akcnayaTauumn

e Ecnu Bbl 06HapY>XUTe HEOObIYHbIE ABMXXEHMA, LUYM U BU-
6pauuu, cpasy xe npekpaTuTe UCNoNb30BaTh UHCTPYMEHT
1 cHoBa 3aTAHUTE BCce 60NTbl. IHCTPYMEHT MOXET ONpPOKK-
HYTbCA, YTO MOXET MPUBECTY K NMOMYYEHNIO TPaBMbI.

o [lep>Xunte pyku n HOrv BAANN OT MOABWKHBIX AeTanewn,
Hanpumep 3a3opa Haa ponvkamu. HecobntogeHue aToro
npasuna MoXeT NPUBECTU K MONYHEHMWIO TpaBMbl.

¢ He onupavitech 1 He 3abupanTecb Ha MHCTPYMEHT. OH
MOXET ynacTb, YTO NPUBEAET K MOSTYYEHNIO TPABMbI.

He coBepLuante peskunx ABMXEHUA PAJOM C UHCTPYMEH-
ToM. CTONKHOBEHME C UHCTPYMEHTOM MOXET NPUBECTYU

K MONyYeHnto TpaBMbl. Kpome Toro, MHCTPYMEHT MOXET
OMPOKMHYTbCA. He noanyckavTe feTei K UHCTPYMEHTY.
* B cnyyae 3eMneTpACEHNA CUbHbIE TONMYKM MOTYT OMNpo-
KWHYTb WY NepeaBunHyTb MHCTPYMeHT. He noaxoanTe K
WHCTPYMEHTY BO BpPeMA 3eMNEeTPACEHNA.

[MNepemelLan MHCTPYMEHT Ha ero ponunkax, ABurante ero
TOJIbKO MO POBHbIM, MSIOCKMM NOBEPXHOCTAM. He nepe-
MeLLakTe MHCTPYMEHT MO HaKTOHHbIM, HEPOBHbIM MUK MNO-
KPbITbIM rpaBremM noBepxHOCTAM. KCnnogoH MoXeT ynacTb
W BbIATU U3-NMOJ KOHTPONA.

He 6erante ¢ MHCTPyMEeHTOM. OH MOXET BbINTU U3-NOA
KOHTPONA, BPe3aTbCA B CTEHY, @ TaKXXe HaHeCTU cepbes-
Hble TpaBMbl.

Ecnu TpebyeTca noaHATb MHCTPYMEHT, 3TO JOJIKHbI
fenartb Kak MMHUMYM ABa (2) yenoseka. [logHumanTe nH-
CTPYMEHT 3a KOHLbI pambl 06enmu pykamu. Ecnu gep>xatb-
€A 3a NepeknaavHy, UHCTPYMEHT MOXeT ynacTb. Jepxute
WHCTPYMEHT TOJIbKO 32 KOHLibI pambl.

He cnepyeT nepemelyatb UHCTPYMEHT BBEPX U BHU3 MO
CcTyneHbkam B cobpaHHoM Buge. Npv 3ToM MOryT oTBa-
nMBaTbCA AeTanu, a Bbl MOXEeTe NoTepATb paBHOBeCUE,
4YTO NpMBEAET K NafeHWio MHCTPyMeHTa. MNepemelLanTe
WHCTPYMEHT TOMNbKO B pa3obpaHHOM BuIE.



/\ BHUMAHVE

Bcerpa cobnioganite onucaHHble HUYKe OCHOBHbIe Mepbl 6e30nacHoCcTU, 4TO6bl n3bexxaTtb no-
Nny4yeHuA TpaBM BaMu UNKU APYrUuMy IULAMU, a TaK)Ke NOBPEXAEHUA UHCTPYMEHTa U Apyroro
mmyLiectsa. Hmxe nepeuncneHbl HeKoTopble Mepbl 6e30nacHOCTH.

Mpasuna akcnnyarauum

He knapvTe HMKakune npeameTbl Ha UHCTPYMEHT. OTO
MOXXET NMpMUBECTU K NMOBPEXAEHUIO TOHOBbIX NNACTUH UNn
pambl.

3ameHANTe TPecHyBLUNEe TOHOBbIE NNACTMHBI B KpaTyaii-
e CpokK. Y TPeCHYBLUMX TOHOBbIX MNACTUH MOTYT BbITh
OCTpble Kpas, O KOTOPbIE MOXHO Nope3aTbCeA.
Mcnonb3yinTe MONOTOYEK TONBbKO ANIA UrPbl HA UHCTPY-
MeHTe. HecobnogeHune aToro npasunia MOXET NpUBECTH
K NoNy4eHUo TpaBMbl U APpYyrMM HeCcHacCcTHbIM ciy4vaAMm. He
no3sonAnTe AeTAM 6UTb NioAen U NpeaMeTbl MONIOTOYKOM.
He nonyckaviTe onacHoro noBeAeHuA.

He urpante Ha KCnnogoHe MONOTOYKaMM AJ1A OPKEeCTPo-
BbIX KOJIOKOJIbYNKOB U OpYyrumMmun TBepabiMn npegmeTamMmu. B
pesynbTaTe 3TOro Ha TOHOBbIX NAACTMHAX MOryT o6paso-
BaTbCA BbIOOMHbI 1 LiapanuHbl, KOTOpble OTpUUaTeNbHO
CKaXKyTCA Ha 3ByYaHUW. TOHOBbIE NNACTWHBI KeunodoHa
N3roTOBMEHbI N3 MArKOro AepeBa, BbIGpaHHOro 3a ero
XapaKTepHbIV rnybokuii Tembp, NoaTomy 6yabTe C HAMK
OCTOPO>XHbI. Kpome Toro, He yaapAnTe No TOHOBbLIM nna-
CTUHaM TBepAblM MONOTOYKOM U30 Bcen cunbl. OHn MOoryT
TPECHYTb.

e CBOpKY HOXEK 1 CTOEK, a TaKXe HACTPONKY pe3oHaTopoB

A0JDKHbI BbINMONMHATL KaK MMHUMYM [Ba 4YerfioBeka. B npo-
TWUBHOM Clly4ae MOXHO TpaBMUpPOBaTb PYKU UK Narnblbl, a
aetanu MoryT nagatb UK LapanaTtbCcA.

* BpemA OT BpeMeHwu crieayeT NonmpoBaTh TOHOBbIE MNacTyu-

Hbl MAKOW 1 CyXOl candgeTKon nMbo CUMMKOHOBOW TKa-
Hbto. MATHA, KOTOpPbIe He yaaeTcA YaanuUTb CyXoi TKaHbH,
MO>HO CTepeTb HEOOSbLUMM KONMYECTBOM STUMNOBOrO CNp-
Ta. Hukoraa He ucnonb3yinTe AnNA O4UCTKN PacTBOPUTESb,
6€H30 UM BMaXKHYIO TKaHb.

MepemelyeHne NHCTPYMEHTA

* ECnu MHCTPYMEHT HeO6X0AMMO TPaHCNOPTUPOBAaTb,

MOSIHOCTbLIO pasbepuTe ero n TwaTenbHO ynakynTe Kaxayto
petanb. IHCTpymeHT pa3bupaeTcA B nopAaKe, 06paTHOM
cbopke.

* MNepemellaiiTe MHCTPYMEHT O4eHb akKypaTHo. He 6pocaite

nHe pOHF|l7ITe MHCTPYMEHT, TaK KaK 3TO XpyrnkKaA Bellb N ero
Nerko Mo>XXHO noBpeaunTb.

KomnaHuA Yamaha He HeceT OTBETCTBEHHOCTM 3a NOBPEXAEeHUsA, Bbl3BaHHbIE HEMPaBUIIbHON KCMyaTaumen

Wnu MoanduKaumen MHCTPyMeHTa.

YBEAOMJIEHME

¢ [locne okoH4aTenbHon pPerynmpoBkKu HOXeK HeobxoaMMo

NIOTHO 3aTAHYTb KPEMeXHble BUHTbI, YTOObl KpenneHue
He ocnabno. Ecnu kpenneHne ocnabHeT, UHCTPYMEHT
MOXET CABUraTbCA BO BPEMA MCMOMHEHWA, a TakXe COo3-
nasatb Wym 1 gpyrve npobnembl. Bpema oT BpemeHu noa-
TArMBanMTE BUHTDI.

JKkennyatauma UM XpaHeHue B NEPEYUCIEHHbIX HUXe

MecTax MOXeT MPUBECTU K MOBPEXAEHUIO UHCTPYMEHTA,

[axe B ynakoBaHHOM BUAE.

- Mopa NpAMbBIMK COMTHEYHBIMM Ty4amu, Harnpumep y okHa
Unu B 3aKpbITOM aBTOMOGWNE B AHEBHOE BPEMA.

- Boane HarpeBaTenbHbIX MPUGOPOB UK B APYrUX Me-
cTax, N0ABEPXXEHHbIX CUTbHOMY HarpesBy.

- B upeamepHO xonofHowm cpeae.

- B mecTax ¢ BbICOKOW BMaXXHOCTbIO U 60MbWINM KOMK-
4eCTBOM MblIfn.

- B mecTax, noaBep>XeHHbIX BUOpaumnam.

- B mecTax, roe MHCTPYMEHT MOXET NoABepraTbcA BO3-
LENCTBUIO OCaAKOB WUNW Briaru.

Ecnu YacTo nepensuratb UHCTPYMEHT, KpenneHue 601ToB
W Opyrux geTanei MoxeT ocnabHyTb. Mocne nepemetye-
HWA UHCTpyMeHTa y6eanTechb, YTO BCe GONTbI U Apyrue
aeTanv HageXHo 3akpenneHbl. [NOTHO 3aTAHWUTE Bce
paclartaHHble AeTasiu.

ToHOBbIE NNACTUHbI HE 6y,D,yT pe3oHnpoBaTh Haanexatwunm
06pa30M, ecnn nogBecCHble WHYpPbl HEe NpuKpenneHbl K
WTbIPAM TOHOBbIX NMNacTUH. Y6ennTtecb, 4TO LWHYpbI 3a-
KpenneHbl A0N>XXHbIM o6pa30M.

MonajaHue NOCTOPOHHMX NPEAMETOB B Pe30HATOPHbIE
Tpy6bl MOXET NPUBECTM K MIIOXOMY pe3oHaHcy. byabTte
OCTOPOXHbI.

Vcnonb3ynTe 4exon n3 KoMnieKTa NoCTaBkKn AA 3almThl

WHCTPYMeHTa OT nbinun. (OnA 4yexna, BXoAAWEro B KOM-
NneKT, TpebyeTcA cyxaA YncTKa.)
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NOMENCLATURE / 0603HAYEHUA

B YX-30G/30GF/35G/35GF, YM-35G * The YM-35G is used for illustrative purposes in this

* } manual. For this reason, the illustrations may not match
The photo shows model YM-35G. with the YX-30G, YX-30GF, YX-35G, YX-35GF.

* B paHHOM pyKOBOACTBE A4S WNKOCTPATUBHBIX LieNeli NCnonb3yeTcst
mogenb YM-35G. Mo aTo npuumHe pUcyHKU MOryT He COOTBETCTBO-
BaTb Mogenam YX-30G, YX-30GF, YX-35G, YX-35GF.

*Ha cotorpacum npuseaeHa mogens YM-35G.

Mallet holder
[epxatenb ONs yAApHON NanoYku

Accidental tone bars

Natural tone bars ToHOBbIE MNACTUHbI AOMONHUTENbHbIX 3BYKOB

ToHOBbIe MNACTMHBI HaTypalbHblX 3BYKOB

Suspension post

~ Suspension cord
|_L|Tblpb TOHOBOW NNACTUHbI

Side frame (Treble side) MopsecHol WHyp

Haknagka (BepxHsist CTOpOHa)

Side frame
/ (Bass side)
Haknapka
(HWKHSIS cTOPOHa)

Rail
MepeknaguHa

] Resonators
Wing nut (Natural tone side)
Bapalukosas raiika PesoHaTopbl

(co cTopOHbI

HaTypasibHbIX 3BYKOB)

Caster
Leg (Treble side) Reinforcement stay Ponmk
Hoxka (BepxHsisi CTOPOHa) CKpennsioLas nepeKammHa
Resonators (Accidental tone side) ~ Slantstay .
Pe30HaTOpbI (CO CTOPOHbI JONONHUTENbHBIX 3ByKkoB)  HaKIIOHHas CTovika Wing nut

bapalukoBasi raika

Leg (Bass side)
Hoxka (H1KHSS CTOPOHa)



ASSEMBLY / CBOPKA

For safety, the instrument should be as-
sembled by at least two persons in a lo-
cation with sufficient space.

We recommend to you to assemble the
instrument on a soft rug or carpet.

B uensix 6e30MacHOCT MHCTPYMEHT AOJDKHbI CO-
OupaTtb, N0 MEHbLLE Mepe, ABa YeN0OBEKa B NoMe-
LLEHUMN C JOCTATOYHO CBOOOAHBIM NPOCTPAHCTBOM.
PekomeHayeTcs coOMpaTb MHCTPYMEHT Ha MSr-
KOM KOBP€ W/ KOBPOBOM MOKPbITUN.

Always assemble the instrument with two
or more persons.

CO6OpPKY MHCTPYMEHTa [OJDKHbI
BbIMOJIHATb KaK MMHMMYM ABa 4erioBekKa.

[1] Turn the instrument over and place it on a
carpet, etc.

m NepeBepHUTE MHCTPYMEHT U MOJIOXKUTE €ro Ha Ko-
BEp U T.M.

Open the left and right legs and fully loos-
en the wing nuts.

Wing nut
Bapalukosas raiika

OTKpoiiTe NeByi0 U NPaBYI0 HOXKMN W MOJIHOCTbIO
0cB00OOAMTE HATSXKHbIE 00NTDI.

Wing nut
. bapaukosas
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ASSEMBLY / CBOPKA

Attach the reinforcement stay and slant

stay.

First, secure the reinforcement stay to the leg section
on the treble side, making sure it is properly aligned.
Next, secure the reinforcement stay and slant stay
on the bass side. Slide the reinforcement stay
onto the fixing bolt in the direction marked with “A”
in the illustration below, then slide the slant stay
onto the bolt in the direction marked “B”.

At this time, make sure that the spring washer
and flat washer are between the wing nut and
slant stay on the bass side, and between the
wing nut and reinforcement stay on the treble
side, and that the wing nut is tightened securely.

A

Do not put the spring washer and flat
washer between the slant stay and ped-
al stay or the pedal stay and leg. Parts
may become loose, the instrument can
overturn resulting in injury.

Leg (Bass side)
Hoxka (HWXHsist CTopoHa)

Reinforcement stay
CkpennsioLas
nepeknagvHa

Reinforcement stay
CkpennsioLLas
nepeknaguHa

Slant stay

HaknoHHas
cToMKa

Flat washer——
Mnockast Wwaiba

Spring washer
MpyxuHHas wainba

Wing nut
bapalkosas
rainka

Slant stay
HaknoHHas cToiika

@ Turn the instrument upright.

MpukpenuTe CKpennsiowyl nepeknaguHy U Ha-

~—

Leg (Bass side)
HoxKa (HWXHss CTOpOHa)

KNOHHYI0 onopy.

CHayana 3akpenuTe CKpennsioLLyto nepekaauHy co CTOPOHbI Bbl-
COKOTO PerucTpa, YOeAvBLLMCh, YTO OHA MPaBIbHO BbIPOBHEHA.
[anee 3akpenute CKpennsioLyto nepeknagnty u Ha-
KIOHHYIO OMOpY CO CTOPOHbI HIKHErO perncTpa. CapunHbTe
CKPennAoLLYto NepeKknaanHy Ha HaTsKHo 60NT B Hanpas-
NEHNK, yKa3aHHOM 3HaKoM «Ax», Kak NMoKasaHo Ha unio-
CTpaLUN HUXe, @ 3aTeM NepeaBUHETE HAKMOHHYIO OMopy Ha
0onT B HanpaBeHU, yKkazaHHOM 3HakoM «Bo.,

Mpu aTom y6eamnTech, YTO Mexay 6apallkoBOW rainkon 1
HaK/OHHOW CTOMKON CO CTOPOHBI HU3KIX YaCTOT, @ TakxXe
Mexdy 0apallkoBOW raiikoy 1 yCUNMBatoLLEel NNaHKom co
CTOPOHbI BbICOKIX 4acTOT YCTaHOBNEHbI NPYKIHHbIE W N10-
CKWe raiiku, a 6apallkoBas raika naoTHO 3aTsHyTa.

He nomewanTe Npy>XUHHYIO U MJIOCKYIO
wanbbl MeXxay HaKJIOHHOW CTOMKOMN

1 onopow nepanu, a Tak)ke Mexay
Onopon u HOXXKoM nepanu. Aetanu
MOryT pacliataTbCA, B pe3ynbTarte 4ero
MHCTPYMEHT MOXXET ONMPOKUHYTLCA U
NMPUBECTU K MNOJTy4EeHUI TpaBMbl.

Reinforcement stay
CkpennsitoLLas nepeknaguHa

Bapalukosas
rainka

Slant stay
HaknoHHast cToika

@ MoBepHUTE MHCTPYMEHT BEPTUKAJILHO.

N




ASSEMBLY / CBOPKA

Attach the resonators. Mpukpenute pe3oHaTopbl.
Set the resonators from underneath the instru- YCTaHOBMTE PE30HATOPbI C HUDKHE CTOPOHBI MHCTPYMEHTA,
ment, taking care not to drop or hit the resonators. OynbTe OCTOPOXHBI MY 3TOM, YTOObI HE YPOHUTL U He Yaa-
First, mount the treble side. PUTb PE30HATOPbI.

CHavana CMOHTIPYITE CTOPOHY BbICOKOrO PErucTpa.

Resonators
(Accidental tone side)

PesoHaropbl (o CTOPOHbI
[ONONHUTENBHbIX 3BYKOB)

Resonators (Natural tone side)
Pe3oHaTopbl (CO CTOPOHbI HATYpasbHbIX 3BYKOB)

When setting the resonator on the bass side, pass Mpn ycTaHOBKE pe3oHaTOpa Ha CTOPOHE HI3KIIX YACTOT MPo-
the end of the resonators up through the notch in MyCTUTE OAMH KOHEL, Pe30HaTOPOB Yepe3 NPOpe3b B Cepeai-
the middle of the resonator support. If room tem- He cTonopa pe3oHaropa. Ecnn Temnepatypa B koMHaTe pas-
perature is 22°C (72°F) or more, use the shallow Ha unu Bbile 22°C, ucnonb3yiite Hernybokuin nas A, a ecnu
notch A or if the temperature is below 22°C (72°F), Temnepartypa Hke 22°C, ncnonbayinte bonee rny6okuin nas
use the deeper notch B. B.

Resonator Support
cTOrnop pesoHaTopa

Bass side of the resonator
CTOPOHA HU3KMX YaCTOT pe3oHaTopa

@ Once again, confirm that all screws are @ Ewe pa3 yoegurtecb, YT0 BCE BUHTbI 3aTAHYTbI Ha-
tightened firmly. NeXHo.
Use a soft dry cloth to remove dust from the tone [ns ynaneHns rpssu ¢ TOHOBBIX NNACTUH UCMONbL3YIATE Cy-
bars. XYt MSITKYI0 TKaHb.
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Playing the instrument properly / llpaBunbHas urpa Ha MHCTPYMEHTE

Proper Posture

Place enough distance between your body and the
instrument so when you stand, the mallets are posi-
tioned at the center of the tone bars. Take care not to
bend or twist your upper body.

Relax your elbows and let them fall naturally beside
your body so that they are not too far away from or be-
hind you body.

Place your feet at about a shoulders width and your
center of gravity over your toes.

MpaBunbHas nosa

ObecneybTe 4OCTATOYHOE paccToaHue Mexay Bawmm Tenom u uH-
CTPYMEHTOM, TaKum 06p830M, 4TobbI, KOraa Bbl cTouTe, yOapHble
Nanoykun pacnonaranncb nNo LEHTPY TOHOBbIX NNaCTUH. CnepuTe 3a
TeM, YTOOb BepxHss YacTb Ballero Tena He crubanacb Unn He oT-
KNoHANack.

PaccnabbTe NOKTY 11 NO3BONBTE UM €CTECTBEHHBIM 06p830M pac-
MOMNOXMTLCS OTHOCUTENBHO Ballero Tena Tak, 4Tobbl OHU He Bbln
pasBefeHbl CINLLKOM Aaneko B CTOPOHbI UK Ha3ad.

[TocTaBbTe Hory Ha LUMPUHY nneY, a LeHTP TAXEeCT Tena pasme-
CTUTe Hap nasbLamn Hor.
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Holding the mallets

Hold the mallets so that the center of the mallet is held
between your thumb and index finger. Your remaining
fingers should lightly support the stick. The back of
your hand should face up.

Open the mallets at about a 90° angle, with the mallet
on the right positioned in front.

Kak pepxatb yaapHble nanoyku

YnepxuBaiiTe yaapHble Nanoyku Takum 06pa3om, YTobbl LiEHTP
YOAPHON Nanoyky Haxoguncst Mexgy GoNbLUNM 1 yKasaTeNbHbIM
nanbuamu. OcTanbHble NanbLbl AOHKHbI Cerka NoaAepXuBaTh na-
noyKy. TbibHast CTOPOHA PYKM JOMKHA ObiTb HAanpasneHa BBEPX.
Pa3BepHnTe yaapHble manoykn nog yrnom npubnusutensHo 90°,
pacrnonoXms yoapHyto NanoyKy ¢ Npasoil CTOPOHbI BNepeay.

Hit the center of the tone bars bouncing the mallet off
from the tone bar with a snap of your wrist.

YoapsnTe no LeHTpy TOHOBbIX MNACTUH Tak, 4Tobbl yaapHas na-
JI04Ka OTCKaKMBaia OT TOHOBOW MNacTWHbl NpY ABMKEHUN Balunx
3angcTui.
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SPECIFICATIONS / TEXHWYECKWUE XAPAKTEPUCTUKU

YX-30G YX-30GF YX-35G YX-35GF YM-35G
Range Soprano, Alto Alto, Tenor Tenor, Bass
3 oct. C52 — Cs8 3"/, oct. C40 — Fe1 3"/, oct. C28 — Fe9
Bars Padauk Acoustalon Padauk Acoustalon African Padauk
Dimensions 106 x 57 x 82 cm 120 x 66 x 82 cm 154 x 80 x 85 cm
(W x D x H) (4.2x22x3.2" (4.7x2.6x3.2" (6.1 x3.1x3.3"
Weight 17 kg 20 kg 21 kg 24 kg 35 kg
(37 Ibs 8 0z) (44 Ibs 1 0z) (46 Ibs 5 0z) (52 Ibs 15 0z) (77 Ibs 3 0z)
YX-30G YX-30GF YX-35G YX-35GF YM-35G
Nnanason ConpaHo, AnbT AnbT, TeHop TeHop, bac
3 oKT. C52 - C88 3"/, okT. Cdo - Fe1 3/, okT. C28 - Fé9
MnacTuHbl Mapayk AkycTanoH Mapayk AkycTanoH AdprkaHckuin nagayk
Pasepb! 106 x 57 x 82 120 x 66 x 82 154 x 80 x 85
(WXT xB) X 57 x 82 cm X 66 x 82 cm x 80 x 85 cm
Bec 17 kr | 20 kr 21 kr 24 kr 35kr

@ SCALE RANGE / OWANA30H 3BYYAHUSA NHCTPYMEHTA

YX-30G (30GF)

YX-35G (35GF)
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* The contents of this manual apply to the latest specifications as of the printing date.
Since Yamaha makes continuous improvements to the product, this manual may not apply to the specifications of your particular
product. To obtain the latest manual, access the Yamaha website then download the manual file.

B copepxaHiy [JaHHOro PyKOBOACTBA NPUBEAEHb! NOCNERHINE HA MOMEHT Ny6MKaLv TEXHUYECKME XapaKTEPUCTIKM.

Mockonbky Yamaha NOCTOSHHO COBEPLLEHCTBYET CBOIO NPOLYKLII, MPUBEAEHHbIE B AAHHOM PYKOBOACTBE TEXHWNHECKIE XapaKTepUCTUKIA MOTYT He CO-
BnafiaTb C TEXHUYECKIMI XapaKTepUCTKaM KOHKPETHOrO YCTPONCTBA. [11s nonyyeHns nocnefHer Bepcum PyKOBOACTBA NOCETUTE BE6-CAT Kopropaumy
Yamaha 1 3arpy3uTe haiin ¢ pyKoBOACTBOM.
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