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1 SOUND SELECT - SOUND
2 PITCH v PITCH
! 3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
2 AEG DECAY v DECAY
2 3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
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ot2to|E

HOIK| | wes ciel s Ifzfuled R IV Y
1 SOUND SELECT - SOUND
MONO/POLY
1 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
9 2 AEG DECAY/RELEASE v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
=
AC| Eo] A 8 RE0|D HfEfDIH &Z0| M&E Z<2,[MONO/POLY]2t [CHORD]7t
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1 SOUND SELECT - SOUND
MONO/POLY
1 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME N VOLUME
1 AEG ATTACK N ATTACK
5 2 AEG DECAY N DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
1 FM ALGORITHM N OTHER
5 2 MODULATOR AMOUNT N OTHER
(ADVANCED) 3 MODULATOR FREQUENCY v OTHER
4 MODULATOR FEEDBACK v OTHER
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1 SOUND SELECT - SOUND
2 PITCH v PITCH
! 3 PAN v PAN
4 VOLUME N VOLUME
1 AEG ATTACK N ATTACK
5 2 AEG DECAY N DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 START POINT - OTHER
4 2 END POINT - OTHER
(ADVANCED) 3 LOOP ON/OFF - OTHER
4 LOOP LENGTH - OTHER
1 PEG ATTACK LEVEL N OTHER
5 2 PEG ATTACK TIME N OTHER
(ADVANCED) 3 PEG DECAY LEVEL v OTHER
4 PEG DECAY TIME v OTHER
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02 AHE ALRC U O/ME mjatulE WMWY FHI

2 AR(TEH0E EH3)el ARRE ClXlat = O[HE mzio|eE dFY = ASLICH
M= EH 7|E =2 HEoM ARE ORIl 2 1~45 =2|7Lt [FX LEVEL] E{X|
2 offd Aol m2tole &zo0| A™EL/ct. o2tole EZz0| EFE

‘9.1 ALRE T2t0fE

Step — - - — — - —

Pitch
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- o2 B8 J|E +E HHM AM2E CXl =B 1~48 =274 [FX LEVEL] EA|
SofO|EE ZASHH MEiEl AR nietolE EHZ0l *E*EE!LIEL

—

- VOLUME IZio|y IS HA¥et 22, 22 &7t HEtL Ch
9.2.1 m2jo|E| F
MedEl mjeio| mfe
LH EE [FX]

= A
0|8 =S AH[SHEE [DELETE] HES +E SEHOM AF2E CIXR
H Ct LLHO

o m2t0fE 7t AN E LICE.

U
1
!
T
n
o
oT

cl

%2
o
<
=
(=

DELETE
-

CACHC

FX
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MEEl ARIO| miEtnlE F=zS MASHEIH =8 7|12 =8 HEoA [DELETE] HEt
M2ELCXRI 8 E= [FX] =ES SAo| =SLIch MEfzl ARof CHoi A2 oS
29| m2tnfE 7t ArKIE LIC.

e
4
DELETE
+

®
@ Fx
®

Afls NEHE MEfEl ARSl HE H2t0[H E=0| AMELC
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9.3 AHo] AF2E REHE 5l O|HE mzfojE 7|5(2HM 7|5)
N3 O[MES AZE TR =89 EX S2l0lH ZXE HARICE J|S(@YM J|S)E
4+ U 24 7122 %stEY [RECORD] HES +2 dejolM AR Cixfel ks
1~48 E2|7IL} EiX| Z2f0|CiE ERELICL
B4 JISS ST 4 Y= ALRC TR0E{] Cizt XM3 L8 '9.1 MSC Tiefujef
TH'S YIS
¥\
HOLD
O
HOLD
moton | X | N °
RECORDING
PARAMETER
$_

HIo|E = SYLICt. ColE{o mato|E &S0l

=
HEE HEOM 2N JIES HYY FL2, i CIoIE7t FO{MT|EL|C}

o

9.3.1 EM Alx|
DME A2 [DELETE] HES 2 MEHUHM AFRE CIXIQ!I E2 s [FX] tEE
SELCt
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9.4 AI2E 9l O|HE mfzfo|e| M F|/MaH

UNDO 7|52 AT HYS A5t SEQTRAK% e Aol HAME[T] H HEfZ
E[ZELICH REDO 7|52 UNDOO| 2fsli A&l s MA-eL|Ct

AFRE gl o|ME m2t0|E| UNDO/REDOS 4 %6&15 [UNDO/REDO] HES FEL|C}.

.

UNDO/REDO

M

« UNDO/REDOE= AIRE %l O|HIE MEHO|= AtEY £~ Qi&LICE

5 AIRE XE

AMRE OREI0HE ZTHES = AREE Mg £ JUSLICH 0] S Aasta{™H [ALL]
LHE £2 MEjOA AIRE CIXIQI LB 18 SEL|CH AREI} MEEH 229 0|E{7t
siMoz Zrrellict
HZEl AREE Q2|X|E ARRE Ho| MURH AFRE MEf X4 Al MEfsh £ QESL|CT
O|2t HE0 AIs522 EAHRVI|Z SEELICL
ZEARVIZ SEE AIRE MEH giH| st XtM[St 82 “5.7.1 AIRE FHE|2|
MEH(ZIE| 2| MIO)'S EXRSIMAL

O

] |

o

ALL SOUND

x~
T

« SEQTRAK =2 Edli EAHK7| AMREE F7t 9 MAE & JELICEH
« SEQTRAKOIAM XZst AFRE=9] AL, “_editNN"(NN: £AtZH0| 22|X|d AFREQ| 0|5
Z0f| F7tEIL|Ct

9.6 AI2E AMH|

SEQTRAK ¥S Sdll MEE AIRESE AXE +

= gLt

gLICh. JefLh T[4l AREE A

$0
mt
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9.7 AIRE Er{Q7]

SEQTRAK 0lM= CHSt AFRE RYS Eelot 7

P 2]
Yol 2HX 2| 7SS AHESHH Olzfet 7t FHIXE =82 & UASLICL H23F
Al
d

HZT 2| SEQTRAK 42 AtEst0] XtATEe] MES SEQTRAKEZ =28 £k JYELICt

E3

- KpAlotol MZo 2312 AL, A 16X Z0|9 44.1 kHz / 16-bit EE= 24-bit WAV
ClO|E{E ArEsHOF BfL|Ct.
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10. O|HIE

10.1 OJHE HY

OIHIEE= 37HX| /Y, & Ea O|HE, M4 O|HE, OtAKH OHEZ JREILICE EHX|
£210|HE At2SI0] O|HE miziO|EHE XHEY £ JYSLICL 0] 2I0|= SEQTRAK HAM=
g M™E FMa3ELCt
10.1.1 E&2i o|HE
Ezli O|HEE= EHHZ MASIL|Ct E2H O|HE Of2i0|EH= AREEZ SSELICH M2ty
CIE AMREE MEdsHH nmi2to|e{ 7 #HefL|Cct
Ezi O|HIE= Ofzie| &=Afof w2t HAAEL|CE
TRACK VOLUME
TONE GENERATOR o - " , » TRACK
DRUM / SYNTH / DX / SAMPLER P SINGLE EFFECT > LP-HP FILTER > 2 BAND EQ ’ i P ouTPUT

EFFECT SENDS

1. SINGLE EFFECT
[MASTER/SINGLE] £2{%X|7} SINGLEZ #FE B2, [FX] L2E A83t0] RY¥S HE5D
E{X| S2t0ILE ARSI mitOHE =Y =+

dgt = UASLIC

2. LP-HP FILTER
HE AESI LPF(E® IHA EHE|) = HPF(SHO| A EHEH)E MY = JASLICHL
AR2E ClXpQl MIO|X| 29| AFRE CIXIRl H 3 3l LLE 45 ALESI0 m2t0|EHE
X

L

3.2 BAND EQ
O| o[Z2f0|XM= 22/35t0[2t 22 27 Fht+ H
A2 CXtel HiOoX] 39 AF2E CfAtel =B 3

)
1o
>
Ho
I
mlru
-I>
H

got= ol AFEELC
A B2 45 MEot Df2f0|EE
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10.1.2 M4 O|HE
ARE O|HIEE ZE E2H0|
RETURN LEVELES MFE 4

OjHE 0|3 HHUZ AHEL

TR

=l

EFFECT SENDS
¢

é SEND LEVEL - DELAY 6 SEND LEVEL - REVERB

DELAY 9

v

\ 4 RETURN LEVEL

REVERB -

v

RETURN LEVEL

1. DELAY

AH[QIE L 2|5 OJMEN Cfst 2C|2 MBS Kot O[HE
2N BEOIN 2ol RS WD TE0[EIS X 3

SEND LEVELZ2 ArRE C|AtQl H|O|X| 32| AF2E LC|X}
AFSE CIXQI el 42 %2 MefjolM 2 E uS

2. REVERB
ol OHEL QIZHOZ =FT v
AUH|AAAS RBBILICE AF2EOl Xigd

d-dgLct.

i REOM EHES] RYS HASIT I2t0|HE =
SEND LEVEL2 AFRE C|XIQI m|O|X| 32| AMRE C[Xt

XSt

n

—

AE5t0] AFRETF MAEE O

o
A2 HH|AAE BOfsio] St HolE=

=
ol

DELAY RETURNS

REVERB RETURNS

rot

ARE LAl 2 38 =8 HEjoM 2t B3 2SS =8 ZEY = ASLICH
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10.1.3 OIAE| OJHIE

OfAE O|HEE= QLR FHO 2T AN A AFREO| MEELICE OFAE OHEE=
ofziel s=AM=Z HZAEL|CE

HIGH PASS2} REPEATER O|HE = A Al =2 ALZELICH m2H0|E =HE Al S210|EHA
&2 o o[WEY}L JHFL|CE

TRACK OUTPUTS
DELAY RETURNS
REVERB RETURNS —» MASTER —» HIGHPASS | REPEATER —»{ COMPRESSOR —» 5BANDEQ —O—P QUTPUT
MIC / LINE INPUT MASTER
USB INPUT VOLUME

1. MASTER
[MASTER/SINGLE] A%|X|7} MASTERZ MHMEl ZHL [FX] tEHE A%l R¥E
HASI D E{X| £20|CE A5 OIZH0|EE =&Y 4 USLICH

2. HIGH PASS

=d
ZE{LICE. SEQTRAK Y= St O|HE fYs HEY + USLICL

3. REPEATER
[REPEATER] E{X| S2I0|HE AtE3st0] M2I0EE ZEELICE 7|2 232 ¢ MREE
HHE5H= BEAT REPEATRLICEH SEQTRAK S Sl O|HE fYS HEAY £+ ASLICL

4. COMPRESSOR
o] ojHELS 2 g2l
Aztem Zs

245 A
iE] == sy

5. 5 BAND EQ
Of O|Zet0[XEs ZLRFE SIOIMX] 570 Fhte HelE +Tot= ol AFEELICH SEQTRAK
x

S Sl T2t0[EE =EY & ASFLICH

_|
OF

n
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10.2 O|WIE A gl xX
10.2.1 H|0f CHA O|HIE HMzt

[MASTER/SINGLE] A%IX|E AI25IH HOY O|HEE HMeteh &~ JELICH MASTERE E2E
Ezio] ML= O|HEO| A&, SINGLER x| MEHE E2H0)|Pt MEE|= O|HEO
At EIL|CE

>
rO)r
MASTER SINGLE

10.2.2 O|HE | HF

[FX] LEHE S MefEl E2Ho| O|HE Q¥g HASIL|CE [MASTER/SINGLE] A2|X|7}
MASTERZ #FE 22, OAE O|HES #EY + ASFLICE SINGLER 2FE Z2, dEE
E2o| O|HE RYS HAY + ASLICEL

OHEE= 8/ 7tH|1E|2 FEEH, 2 FtE|n2ls 87 Z2|Moz FHE LIt ozl MEiE
OHE Fte|uel= QA0 HARD, T2 Ho= 2 0[Eof] EAIELIDE T4l

=

=E2 "18.4 MASTER EFFECT Z2|Al" 5! “18.5 SINGLE EFFECT Z2|AI"S HZRSHIAIL,

10.2.3 O|HE matojg =X

[FX LEVEL]/[HIGH PASS]/[REPEATER] E{X| &2l0|HE Z=ZI6t0f O|HE miZtO|E{S
ZHEELICE Zt EX| &2to|Hol= 2t Ho|X|o| X|HEl MZ CH2 o|HE mato|Ee =X
st=20| U&LICE FX HO|X] HES =8| O|HE H|0|X|S HEtEtL|LCt.

F'y

4
&
|
_{
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10.2.4 MASTER MEH A| O|HIE m}2}0|E]

Hlo|x| | E{x] S2tolr] | ot2f0[E
FX LEVEL MASTER EFFECT PARAMETER 1
1 | HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FX LEVEL MASTER EFFECT PARAMETER 1
2 | HIGH PASS | MASTER EFFECT PARAMETER 2
REPEATER | MASTER EFFECT PARAMETER 3

10.2.5 SINGLE MEH A| O|WIE m}|z2}0O|E]

Hlojx] | E{X] £2tolt | m2to|E
FX LEVEL SINGLE EFFECT PARAMETER 1
1 | HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FX LEVEL SINGLE EFFECT PARAMETER 1
2 | HIGH PASS | SINGLE EFFECT PARAMETER 2
REPEATER | SINGLE EFFECT PARAMETER 3

10.2.6 Ol: MASTER ¥ FILTER 2|l 1tH [LPF - NO RESONANCE] MEH A| mj2jo|E

Ho|x] | E{X| £2to| | m2tofE
FXLEVEL | CUTOFF
1 | HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FXLEVEL | CUTOFF
2 | HIGH PASS | RESONANCE
REPEATER | OUTPUT LEVEL
=
. Z2|M S22 “18.4 MASTER EFFECT Z2|4” 5l “18.5 SINGLE EFFECT Z2|AI'S
AESHIAIL.

10.3 O|HE mz{njE| 2f|'# Z|A2}(CLEAR FX)

[CLEARFX] HEZ 23 oxj

-+

CLEAR FX

Metgl O|lE mfRtojElo| BWe HAUOE

U2 AFELICE
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11. 2A BE

0| ZEO|AM E2 LHO} E{X| 22I0|H2 A8}
2 UAELICEH AFRE mOi2t0|E = E2f LHO| LED I

11.1 YN RE Mgt

[ALL] LHE 2 Mejo|d [VOL+] HES 29 oM mc2 Mgt oM nes
ZRoRY 2 HAS gEgLc
9| REE MEEH oleAol [MIXER]ZE HELICH

b@
~
~

® 6 O
VOL +

11.2 Al2E nizjojg =™
MEE CIXIQl LH 1~42 £2| ZHT AL I2I0|EE MEfSIL|CL AFRE ni2to|E=

ARE ORIl 2 1~401 SHELICt 2{0|AMSE PAN, VOLUME, REVERB SEND, DELAY
SEND2| =AMz HAHE[0 US|t MEHE miEt0[E{ Q] QAT HFLICE

PAN

®

%2
(=)
c
=
o

VOLUME

REVERB SEND

DELAY SEND

CRCRC
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E2 LHE 2 2 Eo| ALRC NE0ES ZHELICL £ Lot 32 0/E(
LED #I7} o2 2t2 EAIBILICH E2f HES w20k S2iT ALRC metole 2t
A
=)

IH HASH A 9

o=

KICK SNARE

[ALL] =EE S2|H oA MEHEl mat0/Eof T x| ZEREQ| PAN, A ZENEQ
VOLUME, ¥4 O|ME REVERB2| RETURN LEVEL, 2% O|HE DELAY2| RETURN LEVELO|
ZEELICL

11.3 M4 O|HE(REVERB, DELAY) HZA 9 x=H

11.3.1 & O|HE(REVERB, DELAY SEND) R3d #HZ

REVERB® DELAY Z&F0f| 87§ Zz|Al0| XS ELICh REVERB SEND & DELAY SENDS
zEE o [FX] =EHE =3 Z2|Ms HIYLIC EEIi HoE 22E 0[E| EAELICH
m2[4l Z52 “18.6 SEND EFFECT Z2|M"S EXRSHHAIL.

11.3.2 M4 O|HE(REVERB, DELAY) Ot2tojE| =X

[FX LEVEL]/[HIGH PASS]/[REPEATER] E{X| &2}0|H{E ZZfsto] mzto|E{E ZHEL|CH.
Zt mjo|x[of ME CHE M4 o|HE mztn|e =H g=50| X|FELICH Ho|X|E Hetstz{H
FX HO|X| HES +&LCh

F'y

4
&
|
_{
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11.3.3 HZ O|HE(REVERB, DELAY) I}2t0|E|

HO|X| | E{x| Zato|ri | matn|Ef
FX LEVEL SEND EFFECT PARAMETER 1
1 HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FX LEVEL SEND EFFECT PARAMETER 1
2 HIGH PASS | SEND EFFECT PARAMETER 2
REPEATER | SEND EFFECT PARAMETER 3

11.3.4 O: REVERB ZE2|M 1t [HD Room]2| ¥& O|WE mjzi0|E

o] x|

E{X] &2to|

oo g

FX LEVEL

REVERB TIME

HIGH PASS

HIGH PASS FILTER CUTOFF

REPEATER

BEAT REPEAT LENGTH

N

FX LEVEL

REVERB TIME

HIGH PASS

ROOM SIZE

REPEATER

HIGH DAMP FREQUENCY

=
T

L] EE'

Al 222 “18.6 SEND EFFECT I 2|M"g HHESHHAIL.
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S$EHA [MUTE]

LHO Ml LED7t xEMOo=Z AHFLICE S4

O Ll
P —
—+ 5
@
ALL
12.2

e 0= ® o}
O ®F O O
e ° e O

ALL KICK SNARE CLAP

HAT 1 HAT 2 PERC 1 PERC 2
o} o) o] 0
O: O: O: O:
° ) e o)

[ALL] =EHE =2 2= E=O| S2HE iHoHHAIL
o)
o
o
ALL
=
T
44 ZE0M= IHEO| ofef Tes ArEY = YUELICE
SAMPLER E2ig MEigt 22 dC| 7|18 28 ME0| 3

S ELIC

Sg F20 247 RER Mg

ALL

]
Oy O
o
SYNTH 1 SYNTH 2
DX SAMPLER
]
O: O
°
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of BE= EEE!E L THEIS AP MEE 2ME ¢F 6}:: A= A= @CQIL|CH 2t

oo|x)e =z —T‘“E”—ltf
= EEO‘” Scene Ecjl' EOI'El()‘I OIALlL__I' Scene EI:O-”A—I'— OI. [[HL_I_ L—_I_E SceneQ 2
FatSIHA A2 SceneS 2a3HIA AL XHAEH & QIAL|CH

[ALL] LEE =2 Ao [PROJECTT] HES +20 = g2 XMEEL|CH TRME
MM =0 2 REZ MsksHH x{A40| AX|EL|C

T D2 MBEH QAo [SONG]O| HEILICH = REE ZEZ6t2{H HA Scene BE
Helst & 22 MiE gH2BH|C)H

@ ‘
® o0
PROJECT

1

13.1.1 Scene BE 2l [0S V1.10]

= ZCOAM [ALL] EEE —‘T—% MEJO|A| [PROJECT T] HEZ S+EH Scene ZEZ
MEIEIL|C} Scene ZEE ZZSa{H 22 KIS HH=2SHL|C}

® O
PROJECT
1\

ALL

_$_

« & HC EE= Scene ZEE ZRL M2 ™XZX| AELICH THE =gt 8l
SAH/EE MEl= B 2E 8l Scene ZEE SR FXIELICE
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13.2 Scene XjAM/HMX|

DM [@©/PLAY] HES £2H #HX| MEHEl Scenef XH2HE #ACHE Scenel|

EH
EH
KM EILICE SceneO| ZHA =2 mf [@/PLAY] HES =2 MMS HX|E £ USLCL

Je

-*: | s— [ — -_—— -_— - -_——

SCENE1 | SCENE2 | SCENE3 | SCENE4

PLAY

Scene 2EOA [@/PLAY] HES S+E2H ME{El Scenel| HHE (R {M)EILICt Scenel|
MM 5 of [@/PLAY] HES =2 MMS HXE & JAELICH

\

SCENE1 | SCENE2 | SCENE3 | SCENE4

PLAY

13.2.1 e Scene HA

Mg Scenes HASIE{™ Scenel| EH 7|E LELILCL

= DCO0|A SceneO| MAEl= =0 RS Sceneg HAY AR, MEHEl Scene2 #X|
A Q1 Scene0| EMX| M=l 20| A|RHEILICEH Scene ZEN|A| MEHEI Scene2
ZIEfO| = Aol Eo|of| A|ZHEIL|CE

4

O | OO O || e 1 1e-aBa. | - T aaasSs | s
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13.2.2 Scene HHE(RI M)

= PEO0AM Scenel| MM =L m =& F|IE F
FIO M Al siet EF 7|7t HepMap HEMo=Z

EMOoZ HZOIH HEIL|CH
SceneO| M HY f CtE Scene2 F H F2MH HX ZHM FQl Scenel| E7HA| ZHM=I
S0f| MEHSE CIE ScenelO| B2 XY MEIL|CH

FO MMS FA5tEH EH F|E £27LE THE Scenes MEfBIL|CEH

—

¥
4
=)

SEQTRAK = &df = H

HE F& il = AFLICH 7|2 EF2 HEO|H, oFx|=
Scene?| MWO| 2A=E[H J X

SEQTRAK AEZXt JH0|E
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13.3 Scene =7}

Scene2 FItot2{™ HXIX| %2 EF 7F|(8l Scene)E F+ELICt. 2| 167 Sceneg F7t

A QIALICH MEHEl SceneO| 2L Scenelf EAMEIL|CE.

Z gc

- — -
NO SCENE SCENE EXISTS SELECTED

S U U [P I A [ U
Scene 2E

L2 — -
NO SCENE SCENE EXISTS SELECTED

4

13.4 Scene AHA|

Scene= AfA|ote{H [DELETE] HES +E HE0A BZIMO=Z HE EF 7|§ +&LICL
AF © s

AH|El Scene FOI| 2IX|$t Scene A4 AOE O|=

— -

DELETE

=
e

« MY B2 Scene2 AMHMEX| @SELICEH
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13.5 Scene M™Z!
13.5.1 Scene IHEd X8 HA
Egi LHE =g{ MEHEl §
117HE SA|o| BHABILICE

Ry T, @ K o K , @ , @ , @ , @
O O3 O O3 O O3

® ® ® L L [ ]
ALL KICK SNARE CLAP SYNTH 1 SYNTH 2
HAT 1 HAT 2 PERC 1 PERC 2 DX SAMPLER

M

A7 9 BRE MFT & YL

glo

13.5.2 Scene Z0| HA

T DE0|M [PAGE] HES £E MEHOIM [ALL] =2ES S2 ME{El Scene2 Z0|S
HATILICH [ALL] =EE S2MA E2|™ Scene Z0|7} 1 _+_"E*( AH) CHe|2 HFELCH
2H9| = 22 O[E0| A=, AH9 = EF 70| EAELC
@® — 8BARS
o
®
Ll
S _I_ @
&
o
ALL °
O
O — 1BAR
1 2 3 4 5 6 7 8
9 10 M 12 13 14 15 16
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T

- [ALL] =HE 2% TNIX| E2|H TE £ J|7F HEMOoZ HX|1 Scene Z0|7}
AUTOZ MNEILICE ofof 2} Scene Z0|7} XFSOZ SceneOf|A 7HE ZI THE{Q]
Zo|= dFEL|Ct.

AUTO
- = (s ] [} [ ] [ = =
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14. SEQTRAK ¢

ofzf LHE2 SEQTRAK 2| Ul 7tX| F2 7|52 AJHYLICE SEQTRAK S Fot= WO
CHSE KRS LHE2 “1.4.1 SEQTRAK @ Bt7["E A ZSIMA|R. SEQTRAK 1t SEQTRAKS
HZSH= 2ol CHet XbAISH LHE2 “15.1 SEQTRAK M a"g EXSIHMAIL.

*07|0fl MAIEl SEQTRAK ¥ SHHES i0S HNZ J7|ZECE 2IL|CL ¥l CIXIIS AMH EX|
2l0] HZAE £ ASL|CE

14.1 GUI 7|5 [GUI EDITOR]

152 AI3I0] AL CIXIQl, O|HE m2tnlE S92 13 MES o steo)N A
|Ch. SEQTRAKOIIA| 0|28 4 QI ZiHC Be m2teS XZLC oS SH

| LFOE EESILL £ =2 ESOH/mL S

2 K o 1N 4> ©
ra
>
N
rr
:C
_>,:
0
-
_
M =
mjo
Ral
0z
Ot

| M
I~
)
P4
[m
JI'IJ
1o
M
<
=
a]
=)
i
rot
Hh
rn o
H
il
=
m
i

DRUMS SYNTHS / SAMPLER PERFORM SETTINGS 22 HOME

1 . ==
o || \
.i ._a“b_ I I WAVEFOR!

2 e .
ﬁ CATEGORY CATEGORY CATEGORY s~ -
AV SPKROOM CONTROL VINYL BREAK _ et
errecr (M * - L
SEND1 TYPE TYPE TYPE :
SEND (I3 . e
PAN
comrs o | 2 "I" .
= et
DELAY — - p— 0 VOLUME
127 D63>W 0 OFF
W B WET BAL 4 »
SEND 2 DRY/WET BALANCE | CUTOFF FREQUENCY BREAK '
PATTERN | VOLUME SEND MASEr v EFFECT1v EFFECT 2¥ COMP&EQ |  BUIDE
=
T

- 9N RE 8l = Lol mA0H g dFS #4E & JUSLICh
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14.2 28X 22| 7|5 [PROJECT/SOUND MANAGER]
Ml 7ER =82 7150] ASLICH

MEMORY

=
T

SOUNDS CREATE PROJECT | &8 HOME

MY SEQTRAK BACKUPS
» o e ey e
| D O O QE O O E (o
(| &1 & &: 8| O T E[ Q1
EEEEREEE S o o 2| 2
=EEFEEEEEIE QI E L1
1  Yamaha Demo Project 1 N2 EACKUP% m
2  Yamaha Demo Project 2 N2 BACKUP“ m
3  Yamaha Demo Project 3 N BACKUP{ m
4 ,\J_/,BACKUP‘ U]
5 &‘BACKUPJ‘ i}
6 _\J_/,BACKUPi m
7 ;J/_,BACKUP} m
8 ,\_D,BACKUP‘ m
SOUND ELEMENT
1/510MB PRESETS 2/1648 PRESETS 0/968
FEIX 22| 7|52 MEHSH SEQTRAK[ALL] 29| LED M7} wW7tMo=z HX|1

SEQTRAKO| ZHIX HEZ MHMEIL|ICE SEQTRAK zte| HZAO| 2Tl AL [ALL]
LHE 58 2HX IEE EF8 £ Q&L|CE

ZHX DEOo|M SEQTRAKZ F Y, & T 1ot ZHX R 7 XY A
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14.3 H|FH2I0|X 7|5 [VISUALIZER]

O] 7|52 A3t AAIZISZ SEQTRAK HZF0| BtSst= 3D A2t HIFY O|HEE
MAMtLICE 2io|E AHAFO| ALESHAHLE QIEYl E= T[EF OIC|O{of|A| MMt HIFHSE 7|
L AASHE O AFEE 2 JELICE 0|t CHE0{ ADIE HEX[Q| FIH2IE ALESI 3D ZHA|
8! H|FY o|HEEZE AlX| o|0|X[o 2Hz0|& & U= AR ZEX FNZEL|CH

SEQTRAK IMAGE NORMAL AR

SEQTRAK AMEX} 710|E
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14.4 ClojLj2! RE2|Y 7|5 [DYNAMIC TUTORIAL]

SEQTRAKO|AN Adliz|= =Hf0] H SHHO| HEA|ELICE O] 7|58 S8 SEQTRAKS
MESIHM O|EE = 4 USLICH SEQTRAK Ztz 1t ## =l MHE= [RELATED
INFORMATION]Ol|A| =tolgt 4= U&LICE.

—

o:[0: 0: oilo: 0] |0

0: O 0i 0il0: O g

B g P P g i NEEE

Pressing a knob selects a track.

i

The LED on the selected track will blink.

O

Press a knob when the sequence is stopped to audition a
selected track’s sound.

RELATED INFORMATION
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15. HZ&

15.1 SEQTRAK ¢ A
SEQTRAK =2 HZESI= —
*SEQTRAKS| M 7|5 At 7t
*Windows2 SEQTRAK e &2

24
=
|

S

T JtX|LICE §4 3! RM(Bluetooth X Wi-Fi)
s f

15.1.1 74 g2

HZ% USB-Cto USB-C HO|ES AI23I0{ SEQTRAKS ALOIE 7|7| e HIE |

h

Q Q

QQ
QQ
e Q
0
0

Q000
i 4 9O

USB——

M

Lightning {</E{2 iPhone = iPad0ll HZSI2™ Apple Lightning to USB 3 7|2}
O{HE(ET FOH)2t USB-Ato USB-C #|0|20| LLEL|C,
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15.1.2 &4 HZE(Bluetooth)

SEQTRAK 40i|A| [DEVICE CONNECTION]S Al&ieiL|Ct. SEQTRAKS [ALL] EE 2
AEHO|AM [SWING] HES F+ELICt. 228 O|E7} 2lMo= 2% F¢b HX|H SEQTRAKS
0|2 30% &¢t Bluetooth HZZ 7|CtRILICH SEQTRAK 42| [DEVICE CONNECTION]OIA]
[SEQTRAK_6 s ZX|e mtl =X} RE]E MESIH HAS 2A=TLIC

O

.+

SWING

ALL

X

T

« [ALL] EE 52 ME{oM [SWING] HE
Q&LICE EHX|7} BluetoothE Edlff HEE

AHEILICE

15.1.3 M HAZH(Wi-Fi)

Bluetooth ®Z ZSEQTRAK 29| & 7|5(0l[PROJECT/SOUND MANAGER] 2EI% ztz|
715)2 Wi-Fi ¥Z0| HptL|Ct wi-Fi 20| ZQ3t AL SEQTRAK ol HZ MH 3jHO|
HEA|ELICE

S JIK| BEE AFRE 4 Q=0 SEQTRAKZ EX| 7t XE HHu} 95 HMA HOIEES
S5 SEQTRAKE BX| 7t HZ0| UALICH UEYD BH0| U= DES Meist

SEQTRAK 9| ot X|Hof| 2t Wi-Fi A& EAE TIgL|ct.

o Lz
E_I_
o
7C>:i_|_

—_

=
e

« SEQTRAKE 2.4 GHz g X|glgtL|C}.
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15.2 MIDI ZXx| H&A
SEQTRAKS MIDI ZX|0f HASIH MIDI AMSE &44Y & JUSL|CE

15.2.1 USB-C to USB-C #|0|E2 Al

HMl=E USB-C to USB-C #|O|22 AE3SI0{ SEQTRAKZ MIDI & X|0f giLct ®e

| EEI:I =
Z 20| LIS MIDI EX|9| AL, SEQTRAKS %[CH 500 mAS| M2E ZZE 4 Q&LICE
T2t SEQTRAKS| HHEIZ| HR0| P &g Z(22 0/Ef LED 27H 0[3t), MIDI Fxlof

A&7t SSEIX Lt

01 01 01 0] 01 O jofo N
0: 0: 0: 03 0: O [|2°
sooonoooconaMiKEIEIE
USB——
4 )
= /

X

T

-+ MIDI %[0 AZERAS O SEQTRAKE &F
USB &7 O{RE{7} HAgtL|Ch K== &
XS,

+ SEQTRAKZ T2 Z2A 2t MIDI XM &Ee £ JELICE 2Lt HAZ zehdo|
2t L5 MIDI ZX|7 &SSHA| %2 £ USLICH SEQTRAKOAIA EHS0| E|AEE| O]
2olEl Yamaha MIDI &X| SE2 CHZ HAIO|EQ| CHREE H|O|X|E HZSHUAIRL.

ot AISOM & = A= USB 512t
| =52 LS HAO|ES| CI2E2E HO|X|S

I AFO| E: https://www.yamaha.com/2/seqtrak/

- @ZSt= MIDI ZX[9 EHXf 20| THE FR, ABUM 7 = A= ZHEt Het
AOISS AESHHAIL.
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15.2.2 MIDI H%t F|0|E Al
HZ= MIDI HEt Ho|28 ARSI SEQTRAKS MIDI ZEHx|off HZASILICE MIDIIN BHXt=
MIDI T|O|E] £Al0j| A|--§-E|_|_,MIDI OUT GtHXt= MIDI G|O|Ef FH&0f AtEEIL|CE

M

- ®2E= MIDI g Fo|22 HZS mf SEQTRAKZH MIDI &X|o| Mg HL|ch MLlo|
Tl MEHOIA FHlO|2S ¢ZT AL wmet SMo| IS 0| 4 UBL|C
15.3 HAEE AHZ

SEQTRAKZ ZAFE|(Windows HE= Mac)d| HE°t = DAW AIZEQIN 52 S M=%
EFE MESIH Y HEe F2 HY & JUSLICL

>

15.3.1 A{FE HE(Windows)

1. Yamaha Steinberg USB DriverE ZIEE0]| A
Ofzf FALO|EQ| CRZE HO|X|oA BE £
https://www.yamaha.com/2/seqtrak/

X|gtL|Ct. Yamaha Steinberg USB Driver=
|

K|S
=
A LICH.

2. Ml3= USB-C to USB-C #IO|E2 AtE5I{ HAFEEE SEQTRAKO| HZTILICE

15.3.2 AFE HE(Mac)
HMBEl USB-Cto USB-C 0|22 A2t ZHFEE{SE SEQTRAKO| HZTL|CH.

P

T

. Stel= ZR/EO| USB Type-A EHXAPRE AUS ZR, USB-Ato USB-C #[0|E2 ZFHI|3HOF

Ct. ol Ct30l| oISt A2,

- BDE ZAFEH}S HE QtEMo| HEEX| gELICH

- HAREIL 336t MF= 500mAE H[SHEILICE O|2 Qlsl EF AL ZZOA LHZE
HiE 2|7t ARE =~ USL|CH

- LHE HHE{2|E ZHSIHA SEQTRAKS AtEstnxt & ZH?, MSE USB-Cto USB-C
AO|E A28t USB Type-C EEJ} U= HEEN K|S

r1°+ e

A
=
P
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16. MH

16.1 &1 A| ¥¥o=z =22I(X7|3h

SEQTRAK 2% 2 HIO|EE =1 Al BF(X7|eh)ez @t [SAMPLER] =Et
[UNDO/REDQO] HES SAl0| =2 HEHO|AM SEQTRAKS ZLIC|

SAMPLER

ERE- N

UNDO/REDO

© / PLAY

AZLCE x7[=b7t 2==H 7|7|7F AEFE LI

o=z
16.2 E2f B9 QIZi: 4% HF
3 -3

16.3 MIDI X M
16.3.1 MIDI 28 AMHA

MIDI 2E2 MIDI A|ARIQ Elo|Y HHE X|0f
ATEYOQt HEAJMS ©

HE S
Sl MIDI 252 83 = ASLICL

sf CtE MIDI EA| E=
& UELICH SEQTRAK S

16.3.2 MIDI &3 ZE MH™
SEQTRAK®S| Cjtst

Sl MIDI £ ZHE 23 + AsLIh

UAELICH SEQTRAK A=

<
=
i
o
m
o M
Jy
mjo
r)—
iz
il
[o)
HU
i
N
-
]
1

16.3.3 MIDI Thru & [0S V1.20]
o2 MIDI FX|Lt *EE Alofol A =E MIDI HIO|E = XI”E QIE{H 0| A(MIDI, USB,
Bluetooth) 2 ZH& £ USELICL

2} elEmojA9] J[E EF2 Ci3at Z&LICh

—_

MIDI: OFF  USB: ON*  Bluetooth: ON*
* X2 HIAIK] S8 AIAR AAIZE HIAX]

SEQTRAK & ALE3t0f MIDIThruE MY = USLICL

=

T

« OtZHX|0f|O[E] EE|AHSOIL} S2HE EZ Z2 5 MIDI H|O[E{= MIDIThruE
Soff ==X g5l

« USB 7} MIDIThru £3 CHYOZ MEi:

o Meig|H ZFE L= SEQTRAK ol HAEN A=
Z2ogt MIDIThru & ARRY = UBL
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m2l0| AH|0|E

Hellol HHIolEE Sdll SEQTRAKS| 7|5
71sE AUHCE &0 HAMHE £

U TASHS YHAZ 4 ULLICH SEQTRAKS]
4 soz ginjol=ste o] HEELIC Aol
ABO|E wHe N JHX Fo| MeE 4 ALICh HRIo] YHOIES SEQTRAKS 23|
SIS MEHOIADH AgteoF BHLICE MAIE Helof A2 SEQTRAK oA sfolg 4

17.1USB S2HAl EEI0|E AL

USB ZzHA| EZI0|E0| XEHE HUHIO|E MUS ALESHH HHAUOE YUHO|ELL|C). of2y
HAO|EQ| CHREE H|o|X|0|M X[ == USB Z2iA| EEIOIE =5 % 2RI A| 2.
https://www.yamaha.com/2/seqtrak/

USB ZzHA| EEI0|E=Z HYOE YO[O|ESHH™ USB ZaA| EE20|EE ZBHSHOF hL|Ct.
Hellof HHIO|E0| AtEE USB Z2iAl =2t0|=0] C|o|E{7t YS B2, HIO|EE CIE USB

S2iA| E210|E &= HAFHO £721 = S2A| E2t0|EE meHghL|Ct,

00000000 ME O .

00000000000 3 USB

00000000000 =

00000000000

00000000000 %

00000000000 S

00000000000 a

00000000000 .

00000000000 =

00000000000 S

00000000000 =

FolArg

o Hoi XAZ AAISHH J|E OHYUo| RE AMK|EILICEH ZEOH =9I USB Z2iA| E2t0[E|
ZQ% OIA0| YU=X| BIEA| SQISHIAL.

- Iof o= WYY AUMHI0O|EE FASH= SOt USB E2HA| EEIOIEE X[ Es AUSHK]
OrMAI. O] A2 7(717t Z&2 HE7LI USB Z2iA| E2to|H Sl mo| &AM
A O

tel ¥ o & Ol 5 AAsHiNe,
B 1% 0|22 AISSHN| @I WY HHsHop BLICH

SEQTRAK A%t 7toj= 89


https://www.yamaha.com/2/seqtrak/

17.1.1USB Z2HA| =ejoje oi

[DX] =E2 [UNDO/REDO] HEZ 2 AEHO|A SEQTRAKZ HH HZE USB Z2HA|
C2jo|E IoHo| XIMEIL|CE ZEOHO| 2tZE|H RE QIUATL SIMOZ HEILICH IECHO|
2AZE|H [O/PLAY] HES =2 Mg HLCt

e w

®
UNDO/REDO

© / PLAY

17.1.2 Hsllo] ¢dlo|E

1. d7E = 7|EF EXE AESIH %4 SEQTRAK HRYHE ofzlf EAIO|ES| CIREE
H[O|X|of| M CHR2EELICE
https://www.yamaha.com/2/seqtrak/

2. CIREESH zip MU0 Q= AH0|E mHU(8Z330S_.PGM)S USB ZaiA| Eato|=of
&gt

3. SEQTRAKS| M¥E HUC.
4. HH0|E ms Zaot USB S2HA| =2t0|EE SEQTRAKO| HZFLILY.

5. [KICK] =E%t [BARLENGTH] HHES F+E HEH0|A SEQTRAKS ZLICL

i+ B+ =

KICK BAR LENGTH

© / PLAY

AO0|EJt TIHE|H SEQTRAKS| LED I 7} ZutQiL|ct,
C0|E7} ZHOR AREH RE AT} TA| S¢t HX|W, 1 F SEQTRAKO|
XHSOZ CHA| AIZHEILICE CHA] AJZHEl Z0fl= TAQL ZH0| SEQTRAKS AMEE £ UFLICH
YOo|EZ Mgt Z2, 2 =Y 0|7} WytMo= ZuielL|Ct. 0] 22 HYHIO|EE CHA|
ALt
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17.2 SEQTRAK ¥ AE(fM HE)

00000000
00

00000000

000000007
on

H
=
=

HIo|E Hxk}
1. I3 &l USB-Cto USB-C #H|IO|22 A2t AOIE 7|7| £= ARFEE SEQTRAKO|
AZgL|Ct.

2. AOIE 7|7| EE= HEEO|A SEQTRAK 2 AsHsh|CE.

3. SEQTRAK 9| otH X|A|0f StF AUCO|EE AATILICt HI0|EE AHiigd E2
A EgL|Ct,

CA]

1

17.3 SEQTRAK ¥ AIE(2M HE)

(e

o
oA o]

o =] k3
ol |}
o H
o o H
(9] .
L[2)]] 5358568 .
E
e e ‘ ....... )
— — —

- w

AHOIE At
1. AOLE 7[7|0llM SEQTRAK g AAsiL|Ct

2. BluetoothE S SEQTRAKZt AOIE 7|78 HZALLICH M HZA giHo| CHSE KpA|st
LH22 “15.1.2 2M HZ(Bluetooth)'sS EZESHUAIL.

HJl

3. SEQTRAK 9| otH X|A|0f StF HUCO|EE AATILICH YHI0|EE A H2, CHA
A E=gfL|Ct,

SEQTRAK AEZXt JH0|E
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18. 2A
18.1 MIE Al

£ HuzlolE

= H2folE

AWM?2, FM: 47§ 2I§z{|0|E

AHS AL S 4

AWM?2: 128, FM: 8

e Z2|Al: 800MB(16H|E Z|L|0] HAOR tHEt A)),
ALEXt: 500MB

O|HE 2[HE x 1270 |9, 20| x 974 |9, OAE O|HE x 857 R,
AlZ o|HE x857f {¥
OAE EQ 571 #HE, 2t EafH | p-HP ZE

Ezf

Ezf 2% DRUM, SYNTH, DX, SAMPLER

Edlf 2 11

AIRE

ARE DMl AFRE: 2032, Z2Al ME2 AFRE:392
* SEQTRAK YoflA =7t 7ts

DZHE

OZHE £ 8 * SEQTRAK A0lIM F7} 7ts

Pak-

4l USB Type-C(H &, MIDI-SAE, MIDI-EHK|, 2C|Q)
PHONES(AH|2|< OfL] =)
AUDIO IN(AH|2|2 OJL| =)
MIDI IN/OUT * MISE AHIO|ET A Tts.

7ls

USB 2LC|2 o 44 1kHz(ZAtet HIE = 24H|E)

2 ES b= U™ 2 MI(AHzL 1 *ED)
=2 MI(AHzIL 1 1)

Bluetooth MIDI $4(2M 7|5 7ts ORe J7IEE AM0|)

Wi-Fi Mg S S 0| S+A(RH 7|5 JHs off e IT7MEE 40)),

2.4GHz oY X|&
E|Ci SAR 2t 1.11 W/kg

ARE A2H

AL|AH

2.3cm, TW

oto|=

MEMS 0O10|=

HEl S=8K

ra
rie

=™ 7ts 2|&-0|2 HiE{2](2100mAh, 7.6Wh)
USB Power Delivery(PD) (22 Mg} 4.8 ~52V, &3 ™F: 1.5A 0[4)

=
ra
3]
L

6W

e b
i
e

o

g Al HiEZ| =9

3~4A|2t

SEQTRAK AEX} 7t0|E




HiE{2| ST Azt 3~5A|7t
371/5%
K/SY W343 x D97 x H38mm, 0.5kg
7|E}
EoEl 24 B USB-C to USB-C #[0|&, M& MIDI %t #H|0|E,
E S oL, QFMII0|E
HE ~ZEY0 SEQTRAK
ANZAM 25 Aoy AH 128
2 d8M W82 HALY X x4 AAS V[ELE St JELCh Zd EBME
7122 H Yamaha EAO|EN T = s 28AM MYUS CIREZEHOHAL. HE
A, TH| B g2 TOjE[= ME 52 X990 M2t HEE = A28 =,
X|92| Yamaha T+ &IX0| =2|5tA|Z] HFEFL|CH,

Fo|Are

* Android &#X|2| Z2, SEQTRAK 0| Otl CtE HE ArESIH USB C|2 QIE{m|o]A

7|50| SHIEA| ZSSHA|

« WindowsO| M= Bluetooth®t Wi-FiE& X|&stHX|

18.2 MIDI

M2

s & UASLICL

A

CHANNEL

TRACK NAME

KICK

SNARE

CLAP

HAT 1

HAT 2

PERC 1

PERC 2

SYNTH 1

SYNTH 2

DX

= |2 O |0 ||~ ]|W[IN|=

- [O

SAMPLER

EELICt

SEQTRAK AMEXt 710|E
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18.3 MIDI ZIEE WA nj2}0|E
18.3.1 AI2E C|xtol m}ajo|E

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
TRACK VOLUME 7 |11 0-127 DRUM, SYNTH, DX, SAMPLER
TRACK PAN 10 |11 1-127 DRUM, SYNTH, DX, SAMPLER
DRUM PITCH 25 |17 40-88 DRUM
0=MONO
MONO/POLY/CHORD 26 810 1=POLY SYNTH, DX
2=CHORD
ATTACK TIME 73 [1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DECAY/RELEASE TIME 75  [1-11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER CUTOFF 74 |11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER RESONANCE 71 [1-11 0-127 DRUM, SYNTH, DX, SAMPLER
REVERB SEND 91 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DELAY SEND 94 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
EQ - HIGH GAIN 20 |1-11 40-88 DRUM, SYNTH, DX, SAMPLER
EQ - LOW GAIN 21 |1-11 40-88 DRUM, SYNTH, DX, SAMPLER
0-127 .
PORTAMENTO TIME 5 810 SYNTH, DX(Z = 0{0f Bt
(0=0FF)
0=0FF
PORTAMENTO SWITCH 65 |8-10 —on SYNTH, DX
0-16
ARP TYPE 27 |8-10 SYNTH, DX
(0=OFF)
ARP GATE 28 |8-10 0-127 SYNTH, DX
ARP SPEED 29 |8-10 09 SYNTH, DX
FM ALGORITHM 116 |10 0-127 DX
FM MODULATION
117 |10 0-127 DX
AMOUNT
FM MODULATOR
118 |10 0-127 DX
FREQUENCY
FM MODULATOR
119 |10 0-127 DX
FEEDBACK
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18.3.2 O|WE m}z2t0|E]

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
MASTER EFFECT 1
102 |1 0-127
-ASSIGNED PARAMETER 1
MASTER EFFECT 1
103 |1 0-127
-ASSIGNED PARAMETER 2
MASTER EFFECT 1
104 |1 0-127
-ASSIGNED PARAMETER 3
MASTER EFFECT 2
105 |1 0-127
-ASSIGNED PARAMETER
MASTER EFFECT 3
106 |1 0-127
-ASSIGNED PARAMETER
SINGLE EFFECT
107 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 1
SINGLE EFFECT
108 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 2
SINGLE EFFECT
109 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 3
SEND REVERB
110 |1 0-127
-ASSIGNED PARAMETER 1
SEND REVERB
111 |1 0-127
-ASSIGNED PARAMETER 2
SEND REVERB
112 |1 0-127
-ASSIGNED PARAMETER 3
SEND DELAY
113 |1 0-127
-ASSIGNED PARAMETER 1
SEND DELAY
114 |1 0-127
-ASSIGNED PARAMETER 2
SEND DELAY
115 |1 0-127
-ASSIGNED PARAMETER 3
18.3.3 SAH/E=E
PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
0-63=0FF
MUTE 23 [1-11 DRUM, SYNTH, DX, SAMPLER
64-127=0N
0-11
(0=0FF
SOLO 24 [1-11 1=TRACK1 DRUM, SYNTH, DX, SAMPLER
2=TRACK2...
11=TRACK11)
~
T
« MUTESR} SOLO= #£=4I ™MEQIL|C}.
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18.3.4 7|E}

PARAMETER CcC CHANNEL |RANGE AVAILABLE ON
DAMPER PEDAL 64 811 0-127 SYNTH, DX, SAMPLER
0-63=0FF
SOSTENUTO 66 8,9,11 SYNTH, SAMPLER
64-127=0N
EXPRESSION CONTROL 11 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
X
T
. 0] BES A MEelL|Ct
18.4 MASTER EFFECT 2|4l
18.4.1 FILTER
HS | NAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
1 LPF - NO RESONANCE
2 |LPF-LOW RESONANCE
3 |LPF-MID RESONANCE
4 | LPF-HIGH RESONANCE
CONTROL FILTER CUTOFF RESONANCE OUTPUT LEVEL
5 |HPF-NO RESONANCE
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF-HIGH RESONANCE
18.4.2 REVERB
tH$  NAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
1 SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 [(MID ROOM SPX ROOM
4 |[SMALL HALL SPX HALL DRY/WET REVERB TIME LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 | GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
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18.4.3 DELAY
H= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RsL
TEMPO DELAY 8TH TEMPO DELAY -
3 DOT STEREO DELAY TIME
4 | TEMPO DELAY 8TH ;_?I\EARPEOODELAY _ DELAY TIME
TEMPO CROSS - PRY/WET DELAY TIME L>R & FEEDBACK
5 |PING PONG DELAY 8TH DELAY DELAY TIME RsL
TEMPO DELAY -
6 |TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIME
8 |[ANALOG DELAY RETRO ANALOG DELAY - DELAY TIME
RETRO
18.4.4 COMPRESSOR
HS |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1T |COMP-SETTING 1
2 |COMP - SETTING 2
3 |COMP-SETTING 3
4 |COMP -SETTING 4
5 |COMP-SETTING 5 UNI COMP DOWN | RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP-SETTING 7
8 |COMP -SETTING 8
18.4.5 DISTORTION
HS |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
LPF CUTOFF -
2 |COMP DISTORTION COMP DISTORTION | DRY/WET OVERDRIVE FREQUENCY
3 |WAVE FOLDER WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
4 SETTING 1 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
5 |AMP SIMULATOR1 AMP SIMULATOR 1 |DRY/WET OVERDRIVE PRESENCE
AMP SIMULATOR 2 - LPF CUTOFF -
6 SETTING 2 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL - DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
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18.4.6 MODULATION
H= |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 |TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 |TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
4 |ENSEMBLE DETUNE ENSEMBLE DETUNE | DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 |TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE - OUTPUT
OFFSET
RING MODULATOR RING MODULATOR |DRY/WET OSC FREQ LFO DEPTH
18.4.7 DUCKER
Hs | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER-SETTING 4
5 |DUCKER-SETTING 5 UNI COMP DOWN | SIDE CHAIN LEVEL |ATTACK RELEASE
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
18.4.8 OTHER
Hs | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 | BEAT REPEAT BEAT REPEAT REPEAT & LENGTH |GATE TIME PLAY SPEED
TALKING -
2 |TALKING MODULATOR MODULATOR VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 SLOW ROTARY SPEAKER 1| SPEED CONTROL BALANCE MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 FAST ROTARY SPEAKER 2 | SPEED CONTROL BALANCE DEPTH
HARMONIC - HPF CUTOFF -
5 |HARMONIC ENHANCER ENHANCER MIX LEVEL DRIVE FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
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18.5 SINGLE EFFECT Z2|A

18.5.1 FILTER
H= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |LPF-NO RESONANCE
2 |LPF-LOW RESONANCE
3 |LPF-MID RESONANCE
4 |LPF-HIGH RESONANCE
5 |HPF - NO RESONANCE CONTROL FILTER |CUTOFF RESONANCE OUTPUT LEVEL
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF - HIGH RESONANCE
18.5.2 REVERB
H= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 [MID ROOM SPX ROOM
4 |SMALL HALL SPX HALL DRY/WET REVERB TIME LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 |GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
18.5.3 DELAY
H= INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RsL
TEMPO DELAY -
3 |TEMPO DELAY 8TH DOT STEREO DELAY TIME
4 |TEMPO DELAY 8TH ;_IIE_'I\EARPE%DELAY ) DELAY TIME
5 |PING PONG DELAY 8TH TEMPO CROSS - PRY/WET DELAY TIME L>R & FEEDBACK
DELAY DELAY TIME R>L
TEMPO DELAY -
6 |TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIVE
8 |ANALOG DELAY RETRO ANALOG DELAY - DELAY TIME

RETRO
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18.5.4 COMPRESSOR

HS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |COMP-SETTING 1
2 |COMP -SETTING 2
3 |COMP-SETTING 3
4 |COMP-SETTING 4
5 |COMP - SETTING 5 UNI COMP DOWN  |RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP -SETTING 7
8 |COMP -SETTING 8
18.5.5 DISTORTION
HS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
2 SETTING 1 AMP SIMULATOR 2 |[DRY/WET OVERDRIVE FREQUENCY
AMP SIMULATOR 2 - LPF CUTOFF -
3 SETTING 2 AMP SIMULATOR 2 |DRY/WET OVERDRIVE FREQUENCY
4 |JAZZ COMBO JAZZ COMBO DISTORTION DEPTH TREBLE
5 |AMP SIMULATOR 1 AMP SIMULATOR 1 |DRY/WET OVERDRIVE PRESENCE
6 |SMALL STEREO SMALL STEREO DIST DRIVE DIST TONE DIST PRESENCE
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
18.5.6 MODULATION
tHS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 |TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 |TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
4 |ENSEMBLE DETUNE ENSEMBLE DETUNE [DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 |TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE = OUTPUT
OFFSET
8 |RING MODULATOR RING MODULATOR [DRY/WET OSC FREQ LFO DEPTH
18.5.7 DUCKER
tHS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER-SETTING 4
5 |DUCKER-SETTING 5 UNI COMP DOWN  |SIDE CHAIN LEVEL |ATTACK RELEASE
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
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18.5.8 OTHER

tHS INAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
1 BEAT REPEAT BEAT REPEAT REPEAT & LENGTH |GATE TIME FREEZE
TALKING -
2 |TALKING MODULATOR MODULATOR VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 SLOW ROTARY SPEAKER 1 |SPEED CONTROL BALANCE MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 FAST ROTARY SPEAKER 2 [SPEED CONTROL BALANCE DEPTH
HARMONIC - HPF CUTOFF -
HARMONIC ENHANCER MIX LEVEL DRIVE
5 ONIC c ENHANCER FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
18.6 SEND EFFECT Z2|Al
18.6.1 REVERB
tHS INAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
HIGH DAMP -
1 HD ROOM HD ROOM ROOM SIZE FREQUENCY
LPF CUTOFF -
2 |R3 ROOM R3 ROOM DIFFUSION FREQUENCY
LPF CUTOFF -
3 |R3 HALL R3 HALL DIFFUSION FREQUENCY
HIGH DAMP -
4 |HD HALL HD HALL CEVERS TIVE ROOM SIZE FREQUENCY
LPF CUTOFF -
5 |R3 PLATE R3 PLATE DIFFUSION FREQUENCY
HIGH DAMP -
6 |HD PLATE HD PLATE PLATE TYPE FREQUENCY
LPF CUTOFF -
7 |SPX STAGE SPX STAGE DIFFUSION FREQUENCY
LPF CUTOFF -
8 |REV X HALL REV X HALL ROOM SIZE FREQUENCY
18.6.2 DELAY
tH3 INAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
TEMPO DELAY - FEEDBACK -
1 |TEMPO DELAY 4TH STEREO DELAY TIME HIGH DAMP
TEMPO CROSS - DELAY TIME L>R & FEEDBACK -
2 |PING PONG DELAY 4TH DELAY DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
3 |TEMPO DELAY 8TH DOT STEREO DELAY TIME HIGH DAMP
4 |TEMPO DELAY 8TH ;_IIE_EARPE%DELAY i DELAY TIME ::IIE(EEBDA:ACJP
5 |PING PONG DELAY 8TH TEMPO CROSS - DELAY TIME L>R & FEEDBACKLEVEL FEEDBACK -
DELAY DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
6 |TEMPO DELAY 16TH STEREO DELAY TIME HIGH DAMP
ANALOG DELAY - ANALOG DELAY-- DELAY INPUT -
/ MODERN MODERN DELAY TIME LEVEL
ANALOG DELAY - DELAY INPUT -
8 |ANALOG DELAY RETRO RETRO DELAY TIME LEVEL
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